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THE METROPOLITAN 


1QO! 


Harris C. Fahnestock 


has sustained the 


N the death of 
the Museum 

Trustee who for many 
with 
which he 
He became a Fel- 


loss 
of a vears had 

been identified 
portant work, to 
faithful and devoted 
low of the Corporation in 1871 and a 
Trustee in 1901, served on various com- 
mittees, signally that of the Committee 
on Finance, for seven years, was Treasurer 
of the Museum from September 1, 
until failing health compelled his resigna- 
tion on February 20, 1905. Up to the 
last, he was a constant attendant at the 
meetings of the Board and did his part 
toward promoting the prosperity of the 
Museum. His high personal character 
and his recognized standing in the business 
world made him an important member of 
the Finance Committee from 1905 till 
1908, and of our Auditing Committee from 
1909 to 1914. The duties of these Com- 
mittees are arduous and their importance 
and value not always appreciated, and his 
associates on the Board of Trustees can- 
not part with him without an expression 
of their profound regret at his death and 
their high appreciation of his services to 
the Museum. 


some of its im- 


was always 


1go2, 


WILLIAM M. R. FRENCH 
1543-1914 
ILLIAM MERCHANT 


RICHARDSON FRENCH, 

the Director of the Art In- 

stitute of Chicago, died at his 

home in that city on June third. He was 

an elder brother of Mr. Daniel C. French, 

the sculptor, who is a Trustee of the 
Metropolitan Museum. 

Mr. French was born at Exeter, N. H., 

October 1, 1843, was graduated from Har- 

vard in 1864, and then practised civil en- 


gineering and landscape architecture. He 
was a constant student of art and even at 
that time became well known as a writer 
and lecturer on art topics. In 1878 he 
became connected with the old Chicago 
Academy of Design, which had maintained 
an art school since 1867. He re-organized 
the school and, incorporated under the 
name of Art Institute of Chicago, it in- 
creased its activities so as to include the 
“formation and exhibition of collections of 
objects of art.” 

In 1882 Mr. Charles L. Hutchinson was 
elected president of the Art Institute, a 
post which he still occupies, and he and 
Mr. French worked hand in hand for the 
upbuilding of both the school and the 
museum. They erected a brick structure 
with galleries, then a few years later built 
a four-story addition on an adjoining lot, 
but this too was soon outgrown. When 
plans were being made for the Columbian 
World’s Fair, a city ordinance provided 
that the building erected on the lake front 
at Adams Street for the use of World Con- 
gresses should, at the close of the Exposi- 
tion in 1893, become the permanent home 
of the Art Institute. Valuable gifts of 
paintings and objects of art have been re- 
ceived from time to time until the museum 
is now one of the most important in the 
United States, the extent of its collections 
being exceeded only by those in New 
York and Boston. 

Mr. French was the active director of 
every part of the work. The school, which 
is open all the year, had over three thous- 
and students in 1913. He encouraged the 
use of the building by the public; lectures 
and concerts were given almost daily in 
Fullerton Memorial Hall, the library was 
visited by over 77,000 people last year, and 
current exhibitions with many receptions 
brought the total attendance for 1913 up 
to 925,007 

Of a strong and able character, devoted 
to his work, generous and friendly toward 
all who sought his help or upon whom he 
brought his influence to bear, Mr. French 
occupied a unique place in the world of art. 
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PART OF A LEAF FROM THE FABLES OF BIDPAH, EARLY FIFTEENTH CENTURY 


MOHAMMEDAN MANUSCRIPTS 


HE seven leaves from thirteenth- 

and fourteenth-century Moham- 

medan manuscripts and the one 

complete book of the same period, 
recently purchased and now shown in 
the Near Eastern Rooms, are the first 
examples of primitive Persian and Arabian 
painting which the Museum has secured, 
none of the previous acquisitions in this 
field antedating the full perfection of the 
art in the sixteenth century. The newly 
purchased miniatures represent the earliest 
beginnings of pictorial art in the Mo- 
hammedan East, where for the first six 
centuries of Islam, the prohibition bv 
the Prophet of all representation of 
animate beings had prevented the de- 
velopment of any permanent art involving 
picture-making. Such an art became pos- 
sible only with the rise to power of the 
Shiites, the more liberal of the two great 
sects into which Moslemism was divided, 
and the downfall of the opposing and 
orthodox Sunnites. The latter sect had 
long ruled the nearer East through the 
Fatimid Sultans in Egypt and the glitter- 
ingly corrupt Caliphs of the Abbasid line 
at Bagdad; but when these two great 
dynasties entered on their period of final 
decay about the end of the twelfth centu- 
ry, and the rise of new and less orthodox 
monarchies became inevitable, the artists 
and artisans of those regions began to disre- 
gard the ancient prohibitions, and to make 
their first essays in the pictorial art which 


they were later to bring to such perfection. 
With the passing of the old limitations of 
subject the artist opened his mind to 
foreign influences and borrowed freely 
from the art of ancient Egypt, contemp- 
orary Byzantium, and, above all, contemp- 
orary China, so that the work of the 
period represents in varying degrees the 
conjunction of these elements with native 
traditions of ornament, originating in 
Sassanian and earlier Mesopotamian civil- 
izations. These traditions had never 
languished even in most orthodox times, 
however limited their expression, so that 
when at last it became possible for the 
native craftsman to turn to picture-making, 
he did so with an inherited and unique skill 
of hand, and as a result his work combines 
splendid artistic facility with the fresh vigor 
of the primitive artist solving for the first 
time the problem of the depiction of nature. 
The earliest existing examples of such Mo- 
hammedan representation are the figures 
of men, animals, and birds on the inlaid 
metalwork made in the twelfth century at 
Cairo, Damascus, and Mosil, and on the 
decorated pottery of Rhages and Sul- 
tanabad, dating from the same period. 

Of the contemporary miniature paint- 
ing, which surely was not more backward 
than the other arts, only two manuscripts 
are known to exist, and a leaf from one of 
these is included in the Museum’s new 
purchase. The book is an Arabic trans- 
lation of the Materia Medica of Dios- 
corides, written and illustrated by Abdal- 
lah ibn al-Fadl, in the year 619 A. H. or 
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1222 A. D., according to a signature on 
another. leaf from the same manuscript in 
private possession. The work was prob- 
ably executed in Bagdad under the Abba- 
the earlier of the two 
referred to, as the date 


and may be 
manuscripts just 

of the other, the Treatise on Automatons, is 
the subject of dispute.* The miniature from 
owned by the Museum 
tasting doubtfully 
in various 


sids 


the Dhioscorides 
physician 
which he 


shows a 


medicines prepares in 


LV 


Bes ea sl Alea 





M, gS e@ 
LEAF FROM ASTRONOMY 
ABOUT 1300 A.D. 


vessels set before him; the strong, dark 
colors, the arrangement of the drapery, 
and the drawing of the figure and acces- 
sories indicate the direct influence of Byzan- 
tine models. 

Next in age among the recent acquisi- 
tions is a complete astronomy illustrated 
with drawings of the constellations in red 
and black outline, dating from about 1300 
A. D. and reflecting strongly the persistent 

*E. Blochet. Peintures de manuscrits, arabes 
A types byzantins in Revue archéologique, 1907 
F. R. Martin. The Miniature Painting and 
Painters of Persia, etc., p. 7, vol. I. 
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Chinese influence which superseded the By- 
zantine in Mohammedan art. The draw- 
ings resemble closely the figures on the 
finely decorated Rhages pottery already 
referred to. The book contains 197 pages 
and its completeness indicates how elabo- 
rate a science of astronomy had been built 
up in the East at this time. The only 
two similar manuscripts at present recorded 
are one in the British Museum (Arabic 
5323) and one in private possession in Paris. 

Executed about the middle of the four- 
teenth century are three leaves from an 
early copy of Firdusi’s Shah Namah or 
Book of Kings, the national epic of Persia. 
[he pages contain four miniatures illus- 
trating the heroic story of Rustum and are 
full of the fierce vigor of primitive art. In 
the four scenes Rustum is shown wrench- 
ing from the saddlethe King of Hamavaran; 
capturing the charger Rahksh from among 
the wild horses; saved by Rahksh from a 
lion which attacks the hero sleeping in the 
desert; and roasting his quarry over a way- 
side fire. The miniatures are perhaps the 
earliest existing representations of Rustum 
in the brown tiger-skin cuirass which he 
wears throughout the course of Persian 
painting, while the horses are accoutred 
in mail probably of Chinese origin. The 
drawing is vivid, and the disposition of 
colors and masses most accomplished. The 
miniatures may be ascribed to the earlier 
Timurid-Mongol school. 

Next in the chronological sequence come 
portions of three leaves from the Fables of 
Bidpah, a manuscript of the early fifteenth 
century, which show the gradual approach 
to a full mastery of the art of miniature 
painting. The little flowering plants and 
the bullock and the lion which are repre- 
sented have in some respects a curiously 
modern feeling. 

Included in the purchase of the primitive 
miniatures were three later full-page paint- 
ings representing the highest achievement 
in the art. They are from a copy of the 
Haft Paikar, or Seven Effigies, a romantic 
poem by Nizami, and were executed by 
Agha Mirak early in the sixteenth century. 
Mirak, next to Behzad, whose master he 
probably was, is perhaps the greatest of 
all Persian painters. His Carpaccio-like 
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WRITTEN AND ILLUSTRATED BY ABDALLAH IBN AL-FADL, 


1222 A.D. 
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imagination and extraordinary technical 
skill distinguish him from his many un- 
identified contemporaries. His work is 
shown at its best in the Great Nizami pre- 
sented to the Museum last spring by Mr. 
Alexander Smith Cochran —a manuscript 
which is one of the unrivaled monuments of 
Near Eastern Art. With the three new 
miniatures Agha Mirak’s work is probably 
better represented in this Museum than 
in any other collection. 

\ still later drawing in grisaille, recently 
presented to the Museum by Dr. Friedrich 
Sarre of Berlin, represents the last great 
phase of Persian miniature painting, when 
color had been superseded by line, and 
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complex decorative effect by a desire for 
reality and portraiture. The miniature 
shows a woman sewing, and comes from 
the sketch book of Riza Abbasi, the final 
figure of distinguished merit in Persian 
art. The sketch has been pierced with 
innumerable small holes so that by “‘dust- 
ing”’ it could be used as a pattern for vari- 
ous replicas. Many of the drawings from 
this sketch book, the authenticity of 
which cannot be doubted, have been 
treated in the same manner and form an 
interesting key to the technical methods 
employed in producing some of the most 
delicate and accomplished miniatures in 
the history of art. D. F. 





LEAF FROM 


FIRDUSI’S 
rIMURID-MONGOL 


102 


BOOK OF KINGS 


SCHOOI 

















el ee A, | 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


MEZZOTINTS AFTER MORLAND 


HROUGH the bequest of the late 
Frederick Townsend Martin, the 
Museum has received forty-five 
colored mezzotints chiefly after 
the works of George Morland, the English 
genre painter, a Dutch clock, and a collec- 
tion of forty-one pieces of arms and armor. 

It is doubtful if the work of any painter 
was ever more thoroughly engraved than 
that of Morland; indeed, it is by the pub- 
lication of his pictures, which lend them- 
selves admirably to reproduction by mezzo- 
tint and etching, that he is best known. 
The chapter on this side of his art is well 
told by George C. Williamson in his life 
of the artist (London, 1904), and is here 
quoted in part. 

‘The popularity of Morland’s works has 
been the result to a considerable extent of 
the engravings made from his pictures. 
They were eminently suitable for repro- 
duction either by mezzotint or etching, and 
both the weak coloring and the careless 
drawing of the originals, which character- 
ized so much of Morland’s work, were 
lost sight of when the pictures were en- 
graved 

“Considerably over a hundred mezzo- 
tint engravings were made of Morland’s 
work during his life, and this number was 
increased after his death. His brother-in- 
law, William Ward, and Ward’s younger 
brother James, were amongst the chief of 
his engravers. William Ward executed 
the first mezzotint made after a picture by 
Morland. It was entitled The Angler's 
Repast, and was issued in 1780, and re- 
issued nine years afterwards. In 1786 
Ward did the picture of Tom Jones’ First 
Interview with Molly, in 1787 Domestic 
Happiness and The Coquette at her Toilet, 
and in 1788 he commenced a long series of 
works, continued down to 1814. 

“Both the Wards were pupils of J. R. 
Smith, and perhaps his best pupils. The 
elder brother engraved by far the largest 
number of mezzotints, the work of James 
Ward not appearing in the list until 1793, 
and the engravings for which he was re- 
sponsible numbering perhaps not more than 
half a dozen altogether, whereas those by 


William were about seventy in number. 
In the case of both brothers the plates were 
engraved very quickly, and in such a man- 
ner as to give the greatest effect with as 
little effort on the part of the engraver as 
possible. 

“William Ward was an Associate En- 
graver of the Royal Academy, and mez- 
zotint engraver to the King, the Prince 
Regent, and the Duke of York. 

‘James Ward was a Royal Academician, 
entering the mystic circle in 1811. The 
student of mezzotints is always particu- 
larly grateful to James Ward, as he kept 
the working proofs from his various plates 
and presented them to the British Mu- 
seum, where they constitute a most in- 
structive series of illustrations of mezzotint 
engraving. The Wards lived at No. 6, 
Newman Street, and there it was that they 
published most of the engravings. 

““A considerable number of Morland’s 
pictures were engraved by John Raphael 
Smith. His first work appears in 1788, 
when he engraved Delia in the Country and 
Delia in Town. 

“Smith, who was one of the foremost 
mezzotint engravers England ever pro- 
duced, was well acquainted with Morland, 
and shared many of his pleasures and ad- 
ventures. Towards the latter part of his 
life, he fell into habits of intemperance 
learned from his friend, and was compelled 
to relinquish the practice of the art in 
which he was so successful. It is, how- 
ever, to him that we owe some of the finest 
of the mezzotints after Morland, and, as 
he was the master of both James and Wil- 
liam Ward, lovers of mezzotints owe a 
still further debt of gratitude to him, 

“Rather more than a dozen plates after 
Morland were engraved by Samuel Wil- 
liams Reynolds, who issued the wonderful 
series of three hundred and fifty-seven mez- 
zotints after all the then known paintings 
by Sir Joshua Reynolds, and will also be 
ever remembered by reason of the fact that 
the illustrious David Lucas was his pupil. 
The earliest work bearing the name of S 
W. Reynolds is the Rustic Ballad, en- 
graved in 1795. This was followed by 
The Bear Hunt and The Kennel, in 1796; 
Plaving at Dominoes and Playing with 
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a Monkey, in 1797; A Land Storm, in 
1798; Setters, in 1799; The Fisherman’s 
Dog, The Butcher and The Millers, in 
1800; The Mail Coach, in 1801; Fishermen 
Going Out, and Paying the Horse Seller, in 
1805; and The Emblematic Palette, in 
1806. 

“In addition to these, there are three 
plates by him not dated: Four Men Tow- 
ing a Boat Ashore, The Pointer, and A 
Landscape with the Carrier’s Cart. 

“The celebrated Deserter series, in four 
plates, was engraved by George Keating, 
the Irish engraver who studied under W. 
Dickinson, and executed several plates 
after Reynolds, Romney, and Gainsbor- 
ough. 

“Philip Dawe, to whose son, George 
Dawe, we are indebted for the most inter- 
esting life of Morland, engraved Love and 
Constancy Rewarded in 1785, and two 
very popular pictures called Children 
Fishing, and Children Gathering Black- 
berries. He also engraved Anxiety, and 
Mutual Joy, a pair of pictures representing 
a ship at sea and a ship in harbor, in the 
same year. 

“James Fittler, the line engraver, who 
was an Associate Engraver of the Royal 
Academy in 1800, and executed the plates 
in Forster's British Gallery, Bell's British 
Theatre and the portraits in Dibdin, en- 


graved five pictures after Morland in 
179. They were entitled Pedlars, Trav- 
ellers Reposing, Sliding, The Bell, and 


Virtue in Danger. 

“Another engraver who executed pic- 
tures in that same year was George Gra- 
ham, the man who produced most of the 
illustrations for Campbell’s Pleasures of 
Hope. He was responsible for a_ pair 
called The Soldier’s Farewell and The 
Soldier’s Return, but does not appear to 
have engraved any other pictures until 
1813, when he was responsible for another 
pair called The Angry Boy and Tired Dog 
and The Young Nurse and Quiet Child. 

““A French line engraver named Sun- 
tach executed four animal plates, one in 
1790, and the other three in 1791. They 
are almost the only works by this engraver 
after English subjects, and practically 
nothing is known of the career of this man. 
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The four pictures are called Snipe, Duck, 
Woodcock and Hare. 

“An engraver named Thomas William- 
son, who is better known for his very min- 
ute work and for such a triumph of skill as 
the engraving of the Lord’s Prayer in the 
size of a threepenny piece, was responsible 
for fourteen pictures after Morland. 

“John Dean, the pupil of Valentine 
Green, scraped seven mezzotint plates. 
His first two were in 1787 — Valentine's 
Day and The Happy Family. In the 
following year he executed a pair called 
The Power of Justice and The Triumph of 
Benevolence, and a single picture called 
The Widow; while The Tomb, in 1789, and 
The Happy Family of 1794, were also his 
work. 

“John Young, keeper of the British 
Institution and one of the active promoters 
of the Artists’ Benevolent Fund, put his 
name to four pictures, Seduction and 
Credulous Innocence in 1788; Travellers 
in 1802, and Villagers in 1803. 

“Another man responsible for six mez- 
zotints, and, like Young, keeper of the 
British Institution, was William Barnard; 
and his Summer and Winter, which he 
produced in 1802, were perhaps the best 
plates he ever executed. His name ts also 
attached to the Brown Jug, The Flowing 
Bowl, The Country Butcher, and The 
Cottage Fireside. 

“Altogether it will be seen that most of 
the celebrated engravers of the eighteenth 
century produced plates after pictures by 
Morland, some of which, notably the works 
by Ward, Raphael Smith, Barnard, S. W. 
Revnolds and Dean, are amongst the best 
of English mezzotints. 

“In 1895 there was a remarkable exhi- 
bition of engravings after Morland at 
Colnaghi’s Gallerv, and a large number of 
the colored engravings were exhibited. In 
the present year (1904) there has been a 
similar exhibition of fine mezzotints at the 
same gallery. Some of the finest of the 
colored stipple engravings at the present 
moment in such great demand are the 
work of J. R. Smith; but many of the works 
of Ward, Dean, Bond, Gaugain, Soiron, 
Graham, Jenner, Burke, Williamson and 
Bell, were also issued in color.” 
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THE LACE COLLECTION 


URING the past winter several 


interesting gifts of lace 


very materially strengthened the 
French needlepoints, 
illustrating as they do the finest work of 
The earliest 


group of 


their respective periods. 


piece, a superb ex- 
ample of the Vene- 
tian type in high 
relief, presented by 
Mrs. William H. 
Bliss, represents the 
art as developed 
under Colbert at the 
point of transition 
where the French 
character of design 
and technique ts be- 
ginning to supplant 
that of the Italian 
model. This is 
shown in the sym- 
metrical arrange- 
ment of the scroll, 
which, in itself dis- 
tinctively Italian, 
branches from a 
fixed central motif 
in the form of a lyre, 
and, separating into 
two smaller scrolls, 
recurves and _ ter- 
minates in highly 
conventionalized 
pomegranate forms 
richly foliated. The 
French technique is 
also indicated in the 
variety of stitches 
introduced into the 
pattern, resulting in 
a charming effect 
of light and shade. 
rhis piece is fortu- 
nately free from 
restoration and 


comes direct from an old French family. 
-a beautiful lappet, 
the gift of Mr. Thatcher M. Adams, and 
an exquisite strip, given in memory of 
Mrs. Carter Wilder, by Mrs. Keddy Ray 


[wo other pieces 


LAPPET, 
EARLY 


Fletcher, who has also presented a similar 


piece to the Victoria and Albert Museum 


—represent a later phase of the French 


have art, that of the first quarter of the eigh- 


FRENCH NEEDLEPOINT 
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stretched wings. 


In these, doubtless frag- 
ments from larger works, the foliated scroll 
has entirely disappeared, although there 
is a slight suggestion of it in the grace- 


fully turned palm- 
ette and leaves of 
Mrs. Fletcher’s 
piece. The heavy 
relief has given way 
to the ornamental 
jours suggested in 
the earlier type and 
the brides or tie- 
bars that held the 
scroll of the Italian 
pattern in position 
have in these pieces 
become a hexagonal 
mesh. In Mr. 
Adams’ lappet, as is 
often the case in rare 
old lace, the pattern 
has been altered to 
adapt it to another 
use than that for 
which it was origi- 
nally designed, which 
results in crowding 
the pattern with a 
variety of motifs to 
fit the necessary out- 
line. In this piece 
the central motif is 
the foliated pome- 
granate of the type 
found in many of the 
brocades of the pe- 
riod, while at either 
end, reversed, is a 
rounded vase form 
supported by folia- 
ted scroll-work. Sur- 
mounting this, which 
may represent a 


nest, perch two turtle-doves with out- 
The plumage of these 
birds is of marvelous technique and the 
graceful lines of their poise mark a master 
hand. 
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These laces, which were shown for a 
time in the Room of Recent Accessions, 
have now been placed on exhibition in the 


lace galleries 


F. M 
THE SPANISH GYPS‘ 


RECENT purchase from the in- 

come of the Hearn Fund is a 
characteristic gypsy subject by 

Robert Henri. This picture, called 

The Spanish Gypsy, will be added to the 
collection founded by Mr. Hearn after it 
has been shown in the Room of Recent 
Accessions. It was painted in the summer 
of 1912, and exhibited during 1913 at the 
Art Club of Philadelphia; at the Painters’ 
and Sculptors’ International Exhibition, 
New York City; at the Carnegie Institute, 
Pittsburgh, as well as at St. Louis and 
Chicago. It was also shown at the John 
Herron Art Institute, Indianapolis, in 1914. 
It is the portrait of a member of a 
Gypsy band whose camp is at Ventas, a 
rugged, picturesque outskirt of Madrid, 
from which these Gypsies forage. Upon 
the artist’s inviting the Gypsy to sit for 
her portrait, she assumed the pose of her 


choice. When she saw the finished work 
she exclaimed, ““Muy Gitana.” 

Robert Henri was born in Cincinnati in 
1865. He studied at the Pennsylvania 
Academy of Fine Arts from 1886-88; then at 
the Académie Julian and at the Ecole des 
Beaux-Arts, Paris, from 1888-91; and “for 
years independently in France, Spain, and 
Italy,’’ as he writes in the biographical note 
which he has prepared for the Museum. He 
lives in New York, but he is, at present, in 
California. Mr. Henrihas received two gold 
and three silver medals at various exhibi- 
tions, and the Norman W. Harris Prize 
at the Art Institute, Chicago, in 1905. He 
is represented in the Luxembourg by La 
Neige; at the Columbus Gallery of Fine 
Arts by the Dancer in Yellow Shawl; at 
the Art Association of New Orleans by his 
Spanish Gypsy Girl; at the Carolina Art 
Association, Charleston, by his Girl of 
Toledo, Spain, to mention but a few of his 
works. 

The picture now owned by the Mu- 
seum is of a type which Mr. Henri de- 
lights in painting. The skin is of tawny 
color, eves black, hair long and coal-black, 
and the mouth and chin strong; it is an 
excellent example of his work. 
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LIST OF ACCESSIONS AND LOANS 


ASS 


ARMOR 


*Saddle (c« py), 


JUNE, 1914 


OBJECT 


*Breastplate, sixteenth century; 


two swords, late sixteenth or 
early seventeenth century; 
three swords, early seventeenth 
century,—Italian; half armor, 
halberd and rapier; sword, 
about 1700; sword, sixteenth 
century; two swords, seven- 
teenth century, — German; 
hunting sword, French, early 
nineteenth century; pair of 
tassets, French(?), seventeenth 
century; sword, early sixteenth 
century; rapier, early seven- 
teenth century; sword, about 
1 760,—S panish; sabre, Scandi- 
navian, seventeenth century; 
hunting sword, Dutch, first 
half of seventeenth century; 
sabre with scabbard, Polish, 
seventeenth century; mortuary 
sword, English, about 1670; 
seven rapiers, reproductions, 
Italian and French, nineteenth 
century; casque and shirt of 
mail, sixteenth century; bronze 
banner head, seventeenth cen- 
tury,—Turkish; belt, bullet 
box, and powder horn, Ara- 
bian, eighteenth century; bow, 
quiver, and quiver-holder, 
Japanese, eighteenth century 


Italian, fifteenth 
century... 


*Not yet placed on Exhibition. 


SOURCE 


Bequest of Frederick Town- 
send Martin. 


Gift of Dr. Bashford Dean 











BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


CLASS OBJECT SOU RCE 
ARMS AND ARMOR.. . *Two court swords, Italian, early 
eighteenth century; sabre, 
lurkish, nineteenth century... Gift of Mrs. Edward Robin- 
son 
CERAMIGR. os scccecsssccces tVase, Chinese, Ming dynasty.... Bequestof John L.Cadwalader. 
tSeven faience stove tiles, Rus- 
sian, eighteenth century....... Gift of Karl J]. Freund. 
Criocks, Watcues, Et ... “Clock, Dutch,eighteenthcentury. Bequest of Frederick Town- 


send Martin 
DRAWINGS .. weeeeees “Three albums containing two 
hundred and thirty-eight draw- 
ings and sketches, by Hokusai, 
1790; album containing ancient 
and modern drawings — Jap- 
anese. . ..... Gift of Mrs. Charles Stewart 
Smith, Charles Stewart 
Smith, Jr, and Howard 
Caswell Smith 
tl wo water colors: The Wise and 
Foolish Virgins and the Angel 
of the Revelation, by William 
Blake, 1805. ... ean ate . Purchase 


ENGRAVINGS, ETé *Thirty-nine prints, by George 
Morland; three prints, probably 
by George Morland; and three 
prints, artist unknown....... Bequest of Frederick Town- 
send Martin 
GLASS tVotive lamp, Venetian, sixteenth 
century. . Purchase 
i lwo beakers (Pulque glass), two 
vases, and a pitcher, Mexican, 
eighteenth century. ...... . Purchase 


METALWORK *Brass fender, pair of andirons, 
pair of fire tongs, shovel, and 
poker, English, late nineteenth 
century. . .....+.. Bequest of John L. Cadwal- 
ader 
fSix pieces of pewter: two ink- 
stands, tankard, bowl, plate, 
and cup, English, eighteenth 
MUI ostcasdoecpacsaeesns Purchase 


PAINTINGS . tlhe Gypsy, by Robert Henri.... Purchase 
*Fight kakemonos, Chinese, late 
twelfth to eighteenth century; 
forty-nine kakemonos, Japan- 
ese, late fourteenth to middle of 
nineteenth century..... Gift of Mrs. Charles Stewart 
Smith, Charles Stewart 
Smith, Jr., and Howard 
Caswell Smith 


SCULPTURE . Marble group, Buddha and At- 
tendants, Chinese, Weidynasty. Gift of Edgar Worch 
t Three stone reliefs, Chinese, Han 
dynasty Purchase 
{Bronze statuette, Mediaeval Art, 
by Henry Linder.... Purchase 


tBronze bust, Abraham Lincoln, 
by Leonard W. Volk, 1828 
1895. .. . Gift of Theodore B. Starr, Inc 


*Not yet placed on Exhibition. 
tRecent Accessions Room (Room 6, Floor 1). 
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BULLETIN OF 
CLASS 
SCULPTURI 
(LOSTUMES 
WoopworRK AND FURNITURE 
ARMS AND ARMOR 
(CERAMICS 
SCULPTURE 
S. E. Stairway 


(Wing D, Gallery I, 
Floor I] 


TEXTILES 





THE 


OBJECT 


tBronze Fantasy, by 


Albin 


Sstatuetie, 


Polasek 


tFan, painted, Eruption of Vesu- 
vius, Italian, 1806 


*Screen, Chinese, sixteenth cen- 
tury; seven screens and Six 
panels of a screen, Japanese, 
sixteenth to early nineteenth 
century. 


tCupboard, English, 1600 
*Mantel, Adam style, English, 
eighteenth century 





*Horse trapping, Italian, fifteenth 
century 
*Jug, English, 1810-1820 


Bas-relief, Portrait of Mariana 
Griswold Van Rensselaer, by 
Augustus Saint Gaudens 


Stone statuette, Buddha, Japan- 
ese, 1183-1335 

*lLace shawl with flounce, Eng- 

lish, eighteenth century 


*Not yet placed on Exhibition 


tTRecent 


Accessions Room (Room 6, Floor |) 


METROPOLITAN MUSEUM 


OF ART 


SOURCE 


Purchase 


Bequest of Mrs. George Clin- 
ton Genet 


Gift of Mrs. Charles Stewart 
Smith, Charles Stewart 
Smith, Jr., and Howard 
Caswell Smith 


Purchase 


Bequest of John L. Cadwal- 


ader 

Lent by Dr. Bashford Dean 

Lent by Hon. A. T. Clear- 
water 

Lent by Mrs. Schuyler Van 
Rensselaer 

Lent by Mrs. Elizabeth C. 


Blanchard 


Lent by Mrs. F. E. Webb 
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nt s matter, March 23, 19 7, at 
ork, N. Y., under Act of 
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MEMBERSHIP 
BENEFACTORS, who contribute 
FELLOWS IN PERPETUITY, w con 

tribute , 5,000 
FELLOWS FOR LIFE, who contribute 1,C 
FELLOWSHIP MEMBERS, who pay an 


nr contridDutuuon 100 





SUSTAINING MEMBERS w pay an 
nual contribution of 25 


an 
ANNUAL MEMBERS, w 


pay an annual 





contnbduti 10 

PRIVILEGES All classes of members are entitled 
to the ik pri ileges 

A ticket admitting the member and his family, and 


his non-resident friends, 
Ten complimentary tickets a year for distribution, 


yn Mondays and Fridays 


h admits the bearer once, on either Mon- 


These tickets must bear the signa- 


each of whi 
Jew or Frid 
Gay r maay 
ture of the member. 

An invitation to any general reception given by the 
Trustees at the Museum to which all classes ot mem- 
bers are invited 

The Butietin and a copy of the Annual Report. 
A set of all handbooks published by the Museum for 
distribution, upon request at the Museum 


general 
the privileges to which all classes of 


In addition t [ 
members are entitled, Sustaining and Fellowship mem- 
bers have, upon request, double the number of tickets 
to the Museum accorded to Annual Members; their 
families are included in the invitation to any general 
reception, and whenever their subscriptions in the 
aggregate amount to $1,000 they shall be entitled 
to be elected Fellows for Life, and to become mem- 
For further particulars, 


bers of the Corporation 
see special leaflet 





ADMISSION 


The Museum is open daily 


Hours or Openine. 
m 10 A.M. to 6 P.M. 
6 p.m.) and on Saturday until 10 p.m. 

Pay Days.—On Monday and Friday an admission 
fee of 25 cents is charged to all except members and 


Sunday from 1 P.m. to 


copvists 


i 
Cuitpren.—Children under seven years of age are 
not admitted unless accompanied by an adult. 
PriviLeGes.—Members are admitted 
presentation of their membership tickets. Per- 
tickets are 
na pay day. 
indorsed by their 


n pay days 


ns holding members’ complimentary 
entitled to one free admittance « 
Teachers of the public schools, 
Principals, receive from the Secretary, on application, 
n pay 
ther schools receive simi- 


tickets admitting them, with six pupils apiece, « 
days. ‘Teachers in Art and « 
lar tickets on application to the Secretary. 
Copyinc.—Requests for permits to copy and to 
photograph in the Museum should be addressed to 
No permits are necessary for sketch- 
ing and for the use of hand cameras. Permits are 


issued for all days except Saturday (10 a.M.-6 P.M.), 
further infor- 


the Secretary. 


Sunday, and legal holidays For 
mation, see special leaflet. 

THE COLLECTIONS OF THE MUSEUM 
‘he Circular of Information gives an Index to the 
l se desir- 


collections which will be found useful by th« 


ng to find a special class of object It can be se 


t the entrances. 
EXPERT GUIDANCE 

Members, visitors, and teachers desiring to see the 

collections of the Museum under expert guidance, 


may secure the services of the member of the staff 


cured a 


detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

teachers 
as well as 


thers a 


This service will be free to members and t 
in the public schools of New York City, 
supils under their guidance. To all 
f twenty-five cents per person will be made 


I 
charge 
with a minimum charge of one dollar an hour. 


THE LIBRARY 
The Library, entered from Gallery 14, First Floor, 
containing upward of 25,000 volumes, and 36,000 
photographs, is open daily except Sundays, and is 
accessible to the public. 
PUBLICATIONS 
The publications of the Museum now in print 
number fifty-four. These are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. For a list of them and their supply to 
Members, see special leaflet. 
PHOTOGRAPHS ON SALE 
Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
keptin stock may be addressed to the Secretary. 
Photographs by Pach Bros., The Detroit Publishing 
Co., The Elson Company, and Braun, Clément & Co., 
f Paris, are also on sale. See special leaflet. 
RESTAURANT 
A restaurant is located in the basement on the 
North side of the main building. Meals are served 
& la carte from 10 A.M. to § P.M. and table d’hote from 


I2 M. to 4 P.M. 





